
PCR Saturday @ Home 
Hazel’s Seasonally Mysterious and 
Melancholy Playlist 
Something a bit different this week. My playlist maybe won’t have you dancing round the kitchen 
(though some tracks might); rather, it’s made up of music that conveys how I feel at this time of 
year. I’ve liked autumn since I was very young, but as I’ve got older my feelings have become more 
complicated. The pieces I’ve included reflect the particular mix of melancholy and happiness, dark 
mystery and fireworks of intense joy that the season seems to contain. It’s a long playlist, but if you 
don’t feel inclined, or have the time, to listen to it all at once, think of it as a list of suggestions and 
recommendations.  

If you have Spotify, you can listen on: 
https://open.spotify.com/playlist/2ZhS5j88QdmEfuFTWFG7eb?si=j-zZZ45_TNqjgF2UN68n6Q.  

If not, you’ll find them all online somewhere!  

 

 

1: Vivaldi: The Four Seasons, ‘Autumn’: I. Allegro – 1725 / 1997 

English Chamber Orchestra, Nigel Kennedy  

The essence of autumn, evoking wild winds, swirling leaves, the rich glow of 
wineglasses in firelight, and with a sense of mystery too. And, for those of us 
old enough to remember, it was wonderful theme music to the daring (for its 
time) 1970s BBC drama series Casanova, written by Dennis Potter and starring 
Frank Finlay. 

 

2: Scott Joplin: Maple Leaf Rag – 1899 / 1970 

Joshua Rifkin 

Joplin, dubbed the ‘King of Ragtime’, wrote over 100 ragtime pieces, one 
ragtime ballet, and two operas. One of his most popular, the Maple Leaf Rag, 
became ragtime's first and most influential hit. A later generation (me included) 
rediscovered him from recordings made in the 1970s by the musicologist 
Joshua Rifkin. Though fitting my autumnal theme, the title probably refers to 
the Maple Leaf Club in Sedalia, Missouri, where Joplin played as a young 
musician. 

 

 

3: Saratoga Summer Song – 1970 / 2013 

Teddy Thompson 

A song by Kate McGarrigle, sung by Teddy Thompson at a celebration of her life 
in 2013. That sadness at the shift in season, as ‘Night caught up with day, 
summer went away’, and the sense that ‘This crazy summer is passed now; / 
Sunrise to sunset is fading fast now’, is part of what makes autumn melancholy. 
Few summers have been crazier than this one; roll on spring – as the song says, 
‘Let’s have another vernal equinox.’ 

 

https://open.spotify.com/playlist/2ZhS5j88QdmEfuFTWFG7eb?si=j-zZZ45_TNqjgF2UN68n6Q


 

4: Handel: Zadok the Priest – 1727 / 2013 

Choir of Westminster Abbey, The English Concert, Trevor Pinnock 

When we first moved to the Oxford area, we seemed always to be going to 
concerts in the colleges, usually of baroque music, very often on dark autumn 
evenings. This reminds me of driving through Oxford, on our way to or from a 
concert. It was on one of the cassettes that lived in the car, and seemed to fit 
so well with the architecture we drove past and the soft, autumnal atmosphere 
of the lamplit streets. 

 

 

5: Flatbush Waltz – 1996 

Itzhak Perlman & Andy Statman Klezmer Orchestra 

I loved klezmer before I knew what it was, hearing it first as the haunting theme 
music to Fortunes of War, a 1987 BBC drama series. I heard the Itzhak Perlman 
CD containing this track several years later, in Australia, and was bowled over 
by its expressive melodies and dance tunes with a melancholy quality. Klezmer 
was originally a musical tradition of the Ashkenazi Jews of Eastern Europe, but 
the genre evolved as Yiddish-speaking Jewish immigrants from Eastern Europe  
came into contact with American jazz. This tune was written by Andy Statman 
for the mandolin. He’s featured on this track, but do check out his solo 
mandolin version on YouTube, which is gorgeous 
(https://youtu.be/4QTVF9CsHcQ). 

 

 

6: Kitty Come Home – 1977 / 2013 

Pink Martini (feat. Rufus Wainwright with The von Trapps) 

A strange little Kate and Anna McGarrigle song, which for years I’ve found 
mysterious, speculating on who or what Kitty was (a cat? a ghost?) and who or 
what was urging her to come home. Very recently I discovered that it was Anna 
and their mother encouraging Kate to leave her unhappy marriage with the 
singer Loudon Wainwright III (Rufus’s father) and come back to the family 
home. This version is by the amazing Pink Martini, who you can see here 
performing it perfectly: https://youtu.be/GO5WfmdPXZU 

 

 

7: Every Time We Say Goodbye – 1944 / 1997 

Ella Fitzgerald 

How strange the change from major to minor. Such a voice, such soul. Just 
beautiful. 

https://youtu.be/GO5WfmdPXZU


 

8: Mahler: Symphony No. 5: IV. Adagietto – 1902 / 1947 

Rudolf Barshai with Junge Deutsche Philharmonie 

Mahler is a favourite composer of mine, for his huge scope, rich harmonies and 
powerful emotional force. This intensely beautiful piece may be Mahler's most 
famous composition and is the most frequently performed of his works. 
Although it is said to represent Mahler's love song to his wife Alma, it became 
popular in 1971 in Visconti’s film Death in Venice. The film is a haunting 
portrayal of a composer, ‘paralyzed by ennui and repressed emotion, who 
discovers a last vestige of beauty and emotion’ during a trip to Venice at the 
turn of the century, and the music plays as he dies. This version is played by a 
German youth orchestra who are amazing, and Barshai’s is one of the shortest 
interpretations at just over 8 minutes. Some conductors (self-indulgently?) 
stretch it out to 12, 13 or even 14 minutes. 

 

 

9: My Man – 1920 / 1965 

Barbra Streisand 

A fabulous soulful performance – I just adore her voice. A French song, the 
English version was a hit in 1921 for the comedienne, singer and actress Fanny 
Brice, played by Streisand in the 1965 film Funny Girl. This song, sung with great 
emotion at the end of the film, is an iconic moment of cinema. 

 

10: La Complainte de la Butte – 1955 / 2001 

Rufus Wainwright 

If you listened to our earlier playlist, you’ll know that he’s a favourite artist of 
mine. He sings a lot of French songs to a simple piano accompaniment, and this 
one has lovely café-style accordion on it too. La Butte is the hill (Montmartre) 
and le moulin is the Moulin Rouge. The song featured in Luhrmann’s 2001 film 
of the same name. 

 

11: Harvest Moon – 1992 

Neil Young 

So simple, ethereal and beautiful. Written for his wife, the song is an ‘absolute 
masterpiece’ that ‘celebrates longevity in relationships and love affairs with a 
flawless melody backed by a perfect music arrangement … that captures the 
essence of beauty and romance as well any song ever.’ Who am I to argue with 
Classic Rock Review? 

 

12: Moonlight Serenade – 1938 

Glenn Miller 

Everything about this beautiful wartime track evokes feelings of grabbing any 
happiness you can find because life is unpredictable, and things can change in 
the blink of an eye. In 1944, a plane transporting Major Miller from London to 
Paris disappeared over the Channel, adding to the sense of the fleeting nature 
of life. 



 

13: Mozart: Great Mass in C minor: Kyrie – 1782-3 / 1986 

English Baroque Soloists, John Eliot Gardiner 

I love the way this starts in gloom and builds to radiance, then dies away to 
silence.  

 

14: Mozart: Così Fan Tutte, ‘Soave sia il vento’ – 1790 / 1984 

Academy of St Martin in the Fields, Sir Neville Marriner  

A friend put this track on a mixtape for me years ago and I became slightly 
obsessed by it – and by musical trios in general. The intertwining of three voices 
(in this case, soprano, mezzo and bass) giving three different viewpoints can be 
glorious. The title means ‘May the winds be gentle, and the sea calm’, and until 
I saw the opera I didn’t realise that this sublime music, full of such beauty, 
tenderness and longing, was integral to such a ridiculous plot. Very like Mozart 
himself as portrayed in Schaffer’s play Amadeus. 

 

 

15: California Dreamin’ – 1965 

The Mamas and The Papas 

All the leaves are brown, and the sky is grey. 

 

16: Elgar: Cello Concerto, Op. 85 – 1919 / 1970 

Jacqueline Du Pré, Daniel Barenboim, Philadelphia Orchestra 

Elgar composed his cello concerto in the aftermath of the First World War, 

when his music had already gone out of fashion, and it has a contemplative and 

elegiac quality. This live recording from 1970 is intensely moving and 

expressive. I remember watching this young married couple playing it together 

on the television when I was a young teenager. Du Pré’s career was cut short    

3 years later when she was diagnosed with multiple sclerosis, which just adds 

to the sadness of this piece. 

 

17: In My Room –  1963 

The Beach Boys 

It looks as though we’ll all be spending a lot more time in our rooms this 
winter, but in this song Brian Wilson explains how for him it’s a sanctuary, a 
place where he feels safe and free to be himself. And those harmonies … 



 

18: Prokofiev: Romeo and Juliet, Op.64, Act 3, Juliet Alone – 1938 / 1973 

The Cleveland Orchestra, Lorin Maazel 

At this point in the ballet, Juliet is alone in her room, about to drink the 
sleeping draught that will simulate death. The plan is that this ruse will allow 
her to avoid an unwanted marriage to Paris and be reunited with her lover 
Romeo – in her family’s vault. She’s hopeful for the future, but fearful of what 
she’s about to do, and the score incorporates fragments of themes heard 
earlier in the ballet, both joyful and tragic. And time keeps ticking away … 

 

 

19: Witchcraft – 1957 

Frank Sinatra 

The nights are drawing in, there’s a chill in the air, and thoughts start to turn to 
the darker side. But we’re still OK – it’s just Ol’ Blue Eyes. 

 

20: Saint-Saëns: Danse Macabre, Op. 40 – 1874 / 2016 

Orchestre Symphonique de Montréal, Kent Nagano 

A bit more worrying, as we head towards Hallowe’en with this iconic piece. 
According to legend, Death appears at midnight every year on Hallowe’en. 
Death calls forth the dead from their graves to dance for him while he plays his 
fiddle (here represented by a solo violin). His skeletons – their rattling bones 
represented by a xylophone –  dance for him until the rooster crows at dawn, 
when they must return to their graves until the next year.  

 

 

21: I Put a Spell on You – 1965 

Nina Simone 

She just makes this Screamin’ Jay Hawkins song her own.  

 

22: Magpie – 2015 

The Unthanks 

Like several of the artists we love, I think we first saw what was then Rachel 
Unthank and the Winterset at Towersey (though Andrew says it was at Oxford 
Town Hall). Rachel and Becky Unthank produce ethereal harmonies that make 
eerie little songs like this even more unearthly. We saw them perform this 
unaccompanied version last year. We were in the front row, and it was spine-
tingling. 

 



 

23: Hurdy Gurdy Man – 1968 

Donovan 

Written in India, where Donovan was studying Transcendental Meditation with 
the Beatles, this song features a harder rock sound than his usual material – 
apparently he wanted Jimi Hendrix to record it. This is probably why I liked it 
more than his other stuff at the time, but it was only when I heard it recently 
that I was struck by how similar in feel it was to the next piece – ‘Der 
Leiermann’. I think Donovan must have been influenced by it to some extent. 

 

 

24: Schubert: Winterreise, ‘Der Leiermann’ –  1827 / 2003 

Dietrich Fischer-Diskau, Gerald Moore 

On the same mixtape as the gorgeous Mozart trio included earlier was this 

chilling song, which stopped me in my tracks. Then I realised I’d actually come 

across the name of the song a while before, when characters in Angela Carter’s 

novel Nights at the Circus hear it playing faintly in the distance across the icy 

wastes of Siberia and trace it to a cottage in the vast emptiness where they find 

shelter. ‘Der Leiermann’ means The Hurdy-Gurdy Player, and the song is a 

setting of an existing poem that tells of a poor old man playing his instrument 

in the icy cold, with paralysed fingers, an empty collecting dish and no one 

listening to him. It’s one of the bleakest pieces of music I know, and one of the 

most haunting. 

 

25: September Song –  1938 /1960 

Ella Fitzgerald 

I’ve always loved this Kurt Weill song, with its lyrics about the fleeting nature of 

time, and no one sings it like Ella. Though Lotte Lenya (Weill’s muse) does a 

particularly chilling version! 

 

26: I Can’t Stand the Rain – 1973 

Ann Peebles 

Just a great song. It seems that, one evening in Memphis in 1973, soul singer 
Ann Peebles was meeting friends, including her partner, Don Bryant, to go to a 
concert. Just as they were about to set off, the heavens opened and Peebles 
snapped: ‘I can't stand the rain.’ As a professional songwriter, Bryant was used 
to plucking resonant phrases out of the air and he liked the idea of reacting 
against recent hits that celebrated bad weather. So he sat down at the piano 
and started riffing on the theme. The song was finished that night and 
presented the next morning to Hi studio’s maestro, Willie Mitchell, who used a 
brand new gadget, the electric timbale, to create the song's distinctive raindrop 
riff. It really was that easy. ‘We didn't go to the concert,’ Bryant remembers. 
‘We forgot about the concert.’ 

 



 

27: My Funny Valentine – 1937 / 1994 

Chet Baker 

Another great song, where the change from major to minor again tugs at the 
heart strings. This version, by jazz trumpeter and vocalist Chet Baker, 
nicknamed ‘the prince of cool’, was inducted into the Library of Congress's 
National Recording Registry in 2015 for the song's ‘cultural, artistic and/or 
historical significance to American society and the nation’s audio legacy’. I just 
love his velvet voice. 

 

 

28: One for My Baby (And One More for the Road) – 1943 /1958 

Frank Sinatra 

I’ve loved this song for as long as I can remember. It’s a melancholy, wandering 
song, with its universal demand of the solitary drunk that someone listen to his 
sob story, but Sinatra’s cool, world weary delivery makes it compelling. It ought 
to be sleazy, but somehow it’s not.  

 

29: Weather to Fly – 2008 

Elbow 

Some songs invariably make me cry whenever I hear them, and this is one of 
them. It’s not a sad song – in fact, it’s full of hope, anticipation and excitement 
about the future. It’s about that moment as a young person when you’re on 
the brink of flying the nest, leaving your old life behind and setting out into the 
world. I remember that feeling so well, and am filled with nostalgia. 

 

 

30: Gluck: Orfeo ed Euridice, ‘Che farò senza Euridice?’ – 1762 / 1976 

Janet Baker, English Chamber Orchestra, Raymond Leppard 

This song is from an opera based on the myth of Orpheus, in which the rulers of 
the underworld, Hades and Persephone, allow him to bring back to life his dead 
wife, Eurydice, on one condition: he must walk in front of her and not look back 
until they both reach the upper world. He sets off with Eurydice following, but 
turns to look at her, and she vanishes forever. Orfeo sings of his grief in this 
aria, ‘Che farò senza Euridice?’ (‘What shall I do without Eurydice?’). Dame 
Janet Baker’s final performance was as Orfeo, and her distinctive warm voice, 
full of emotion, is lovely. 

 

 

31: My Favourite Girl – 2005 

King Creosote 

Another song that always reduces me to tears – sorry! So simple, yet so 
beautiful.  

 



Thr  

32: Strauss: Der Rosenkavalier – 1911 / 2006 

Kiri Te Kanawa, Barbara Hendricks, Anne Sofie von Otter, Bernard Haitink, 
Dresden State Opera Orchestra  

This is one of the pieces of music that has the most meaning for me. The friend 
who gave me the mixtape finally persuaded us to see an opera and decided this 
should be the one. Andrew and I went with him, somewhat reluctantly, I 
remember, but from the moment the curtain rose I was captivated. The 
performance we attended (in 1985) marked the 25th anniversary of Sir Georg 
Solti's debut at Covent Garden and was Kiri Te Kanawa's first performance in 
London in the role of the Marschallin. (Spotify doesn’t have that particular 
recording.) This trio is almost at the end of the opera, and is the moment when 
the Marschallin (the married older woman with whom Octavian has been 
having a love affair) realises she has lost him to the much younger (and more 
suitable) woman, Sophie. The three voices express a changing range of 
emotions – anger, shame, confusion, sadness, resignation – but finally love 
transcends all, and the Marschallin gladly releases Octavian from his bond.  

 

 

33: Tallis: Spem in Alium – 1570 / 2020 

The Ora Singers, Suzi Digby 

One of the first concerts we went to in Oxford was The Clerkes of Oxford 
singing this astonishing 40-part motet in Merton College Chapel. They were 
celebrating their 10th anniversary and past members swelled their numbers. 
They arranged themselves in a large circle around the audience, and the 
physical experience of that wall of sound was like nothing I’ve ever felt. This 
very recent recording, by The Ora Singers, is technically brilliant and allows the 
beauty and complexity of the music to be heard in a way most recordings don’t 
manage. The choir, of 40 socially-distanced singers, held a livestreamed 
performance of Spem in alium in the Turbine Hall at the Tate Modern on  
16 September. It was recorded a few days later in another venue, and the 
recording engineer said: ‘The trick is to make sure there's enough clarity, but 
avoid the feeling of congestion. To accomplish this, the singers were arranged 
in a circle, which could only work for a recording and not in a live performance.’ 
So I feel very lucky to have been in the centre of a circle at my first experience 
of this glorious work. Spem translates as ‘hope’, and there’s no more 
appropriate track to end with. You can watch the Tate Modern concert online: 
https://www.orasingers.co.uk/calendar/2020/09/16-hope 

 

 


